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with regular modulations, admitting the minimum
of variation due to individual emotion or caprice,
and the maximum of external glitter of a kind
which would please the average taste of a cultivated
audience. The suitable metre was found in
Chaucer's rhymed couplets of decasyllabic lines,
pointed and painted to suit the new standard,
and known as heroic verse.

viii. The re-opening of the theatres, and, gen-
erally, the relief from the exaggerated virtues of
the Puritans, produced a temporary vogue of
immoral and indecent plays. Writing for the
stage became so popular and remunerative that
some authors of repute in other fields wrote plays
as f pot-boilers', and that, further3 authors of
books came to depend too obsequiously on patron-
age.

More briefly, we may say that extraneous order
was imposed on the unrestrained licence of self-ex-
pression, and that polish was substituted for colour
as a literary ideal; and, further, that these ten-
dencies were partly the effect of deliberate in-
vention and imitation, and were partly assumed
in unconscious conformity to the spirit of the
new age.

How far, and with what exceptions and barkings-
back, the actual literature of the age corresponded
to the expectations we have formed of it, is now
to be considered.